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I. Introduction of the author 
Friedric François Chopin was born on March 1, 1810 in Jerazova 

Vola, a suburb of Warsaw, Poland. He showed extraordinary 

musical talent since he was a child: he began to learn the piano at the 

age of six, composed the " Polonaise in G minor (posthumous) " at 

the age of seven, and was able to play in public at the age of eight. [ 

1] At the age of twelve, Chopin's playing level had exceeded the 

scope of the teacher's ability. Since then, he has mainly relied on 

self-study to improve his piano skills. Chopin's family environment 

is crucial to his growth. There are often famous scholars in the 

Polish cultural and artistic circles at home. This strong artistic 

atmosphere has greatly nourished young Chopin, constantly 

improved his musical literacy, and laid a solid foundation for his 

future musical path. 

II. Creative background 
At the end of 1830, the domestic situation in Poland was turbulent. 

Chopin had to leave his country in danger and go to Vienna with 

great pain. Before leaving, he deliberately took away a handful of 

soil from his hometown, which was treasured by him until the end of 

his life and became the spiritual symbol of his lifelong struggle for 

the motherland. During his stay in Vienna, Chopin actively 

conveyed the national spirit of Poland to the world through his 

music. In November 1831, Chopin, who was in a foreign country, 

was shocked to learn the fall of Warsaw, the capital of Poland. The 

bad news aroused strong sadness, anger and pain in his heart. It was 

under this huge emotional impact that he created the tragic, exciting 

and rebellious work -Étude in C minor, Op. 10, No. 12, 
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"Revolutionary”. This etude is full of sadness and anger, and the 

melody is exciting and violently ups and downs, like an unyielding 

cry. The music runs through the heroism of perseverance, strength 

and fearlessness, vividly showing the tenacious fighting spirit of the 

Polish nation after the failure of the Warsaw Uprising. For this 

reason, it was called Étude in C minor, Op. 10, No. 12, 

"Revolutionar”. 

III. Playing skills 
1. Left hand side 

Turning fingers is a common technical movement in piano works, 

and the left hand of this song also contains a large number of needs 

to turn fingers. Its speed directly affects the fluency of left-handed 

running, so it needs to be trained. The fingering movement should be 

quick and prepared in advance, and the amplitude should not be too 

large. Only rely on the wrist, palm and finger joints to avoid elbow 

participation. At the same time, it is necessary not only to ensure 

that the finger connection is coherent and traceless, but also to pay 

attention to the control of the sound to avoid sudden changes in 

force, so as to ensure the smooth progress of the melody line. The 

key to the success or failure of the Étude in C minor, Op. 10, No. 12 

lies in the left-handed technique, which needs to take into account 

the fluency of fast running and the accuracy and flexibility of long-

distance jump. At the beginning of the music, it is necessary to 

ensure the continuity and fluency of the notes. While maintaining 

the speed, the melody lines must be clear. For this reason, it is very 

important to read the score and plan the phrase in advance. You can 

emphasize the first note of each sentence to guide the melody and 

avoid confusion. 

Each note needs to rely on the independent playing of the fingers, 

which requires full and clear pronunciation. Insufficient finger 

independence will lead to uneven rhythm and even sound leakage. 

After mastering the keystroke exercise (using arm weight to 

"support" the touch key), you should focus on training the palm joint 

strength to improve independence. At this stage, you can add 

jumping exercises: the overall speed is slowed down, and the single 

tone is fast to form a short and elastic tone. The fingertips need to 

maintain a sharp touch (similar to the momentary concentration of 

"electric shock", and leave a full gap between the sounds, and ensure 

that the fingers and arms are completely relaxed before each touch 

of the key. Octave playing in this song: When handling notes with 

two hands octave apart, the wrist should be relaxed and flexible, and 

the touch keys should be decisive and crisp. Long-distance jumping 

(from bar 29): 7 consecutive bars of left-hand long-distance 

jumping, combined with more black keys, has extremely high 

requirements for finger proficiency and sensitivity. Uniformity 

control: In order to maintain uniform force (especially when going 

up), the wrist can be slightly guided outward, the fingers can be 

slightly tilted and the low-touch button can be used to improve 

efficiency and fluency. 

2. In terms of strength 

The intensity mark of the song is complicated, and its use can be 

summarized with a certain law: when the melody rises, it is often 

accompanied by crescendo. At this time, the center of gravity of the 

palm needs to be slightly pressed down to transmit power; when the 

melody is down, it is often used to diminuendo, and the center of 

gravity of the palm should be slightly raised accordingly to reduce 

the volume. The climax of the whole song is the chord of the last 

four sin the middle section. When playing, you need to concentrate 

the strength of the whole body, exerting force from the trunk to the 

fingertips, the palm of the hand is as steady as a support point, and 

the fingers touch the keys decisively and neatly, injecting strong 

emotions into each note. Force is the core carrier of emotional 

expression in this song. The work contains complex emotions such 

as crisis, anxiety, anger, sadness, grief and excitement, which 

requires the performer to accurately distinguish the intensity level. 

For example, in sections 65-71, the force has gone through three 

clear decreasing levels (ff -> f -> p): ff (very strong): fully release 

the weight of the arm to the fingertips. F (strong) and p (weak): It is 

necessary to control the strength of force at a clear level to achieve 

strength comparison. Bar 72 is the most lyrical paragraph in the 

whole song, which needs to be expressed in a soft but deeply 

supportive touch key (soft but not lacking in confidence). From then 

on until the end, the hands played in unison, and the light 

decomposition chords (rolling) of the left hand set off the warm 

melody of the right hand. The artistic conception of the music turned 

to deep introspection after the upheal, as if thinking deeply about the 

fate of the motherland. 

Emotional explosion at the end: After a sudden strong note slips 

(suddenly bright), four extremely strong chords (ff) play like the 

final declaration, conveying the belief of victory! Here, it is 

necessary to use the coordination of the whole body to push the 

music to the peak of the shock with full volume and decisive touch 

keys (loud and crisp). 

3. Skills serve emotions 

The ultimate purpose of playing the piano is to resonate with the 

inner emotions of the creators, players and admirers. This resonance 

does not come out of thin air, but should be conveyed in a suitable 

voice. On the surface, sound is the carrier, but behind the sound is 

the application of skills. We can understand that the performer is an 

intermediary. He must fully and perfectly show the emotions of the 

work through good performance theory skills. Therefore, playing 

skills are regarded as the emotional service of the work. [ Two] 

When learning songs, we often make a mistake: we only pay 

attention to practicing skills, but ignore what the song itself wants to 

express. The correct method should be: after memorizing the score, 

we should also understand the historical background, national 

characteristics, etc. behind the work, and then use these skills to 

really bring out these connotations through sound notation, touch 

key method and pedals. 

Composers are actually very good at expressing emotions. For 

example, Chopin likes to add some trills and leanings to the main 

melody to make the song sound more like singing; Schubert often 

changes the minor key to express sadness and melancholy; Liszt 

uses arpeggio to express that kind of affection... In addition, 

harmony is also a good way to express emotions. Every composer's 

inner world is different. Harmonious harmony makes people feel 

unified and complete, and disharmonious harmony can better reflect 

the unique artistic personality of the composer. Just like the Étude in 

C minor, Op. 10, No. 12, "Revolutionary” we are going to talk 

about, it creates strong emotions with discordant harmony at the 

beginning, which can immediately capture the hearts of the 

audience. Debussy, Schumann and Beethoven are also masters of 

conveying emotions with discordant harmony. Because they wrote 

their true feelings into the harmony, they made the music sound so 

intriguing. 

In the reproduction of Étude in C minor, Op. 10, No. 12, 

"Revolutionary”, Chopin added more vitality to the main melody 

with his best decorative sound, and also enriched the meaning of the 

music itself. In addition, this etude uses a fast rhythm, combined 

with frequent tone changes, highlighting the core theme of the music 

more prominently and vividly. 
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IV. Artistic characteristics 
The Étude in C minor, Op. 10, No. 12, "Revolutionary” shows 

Chopin's extraordinary artistic achievements. This C minor, 4/4 beat, 

warm and fast trilogy work, plays the seventh chord with the 

strongest force at the beginning, and then detonates a series of 

stormy sixteenth notes. This kind of abrupt and extremely explosive 

music processing has formed a magnificent momentum of endless 

flow. After learning of the failure of the motherland uprising, the 

composer became the most direct and strong musical cry of deep 

sorrow in his heart. 

To truly interpret Chopin's Revolutionary Etude, the performer must 

deeply understand his creative background and the mood of the 

composer. Only in this way can the "scenario story" contained in the 

music - the pain and anger caused by the failure of the Warsaw 

Uprising - can be vividly conveyed to the audience through the 

narration of the piano, so that the picture of history seems to be 

reproduced in the sound of the piano. This is not only a requirement 

for performers, but also for the audience to know the history. When 

both sides try to "be in" that turbulent era, the original appearance of 

the work can be presented more clearly and deeply. This kind of 

performance has the vitality to move people's hearts; on the contrary, 

music will lose its soul, like dull boiled water, which cannot leave 

any deep ripples in the hearts of the listeners. 

Chopin's Étude in C minor, Op. 10, No. 12, "Revolutionary” is a 

work of his relatively mature period, and the grand and beautiful 

melody has always been very popular with everyone. This powerful 

song was written at the time of the Polish people's liberation 

movement. Chopin had strong national feelings and patriotism in his 

heart. He combined this mood with the new musical ideas at that 

time to create his first batch of truly mature works， the Étude in C 

minor, Op. 10, No. 12, "Revolutionary” is one of them. Chopin is a 

musician who puts all his mind on the piano. He wrote his musical 

talent and strong personal feelings into the piano music, creating his 

own unique world in piano music, and becoming one of the most 

beloved people in this field. And he did a great thing: he turned the 

"etude", which was mainly used to practice technology, into a real 

piece of music with artistic influence and storytelling, so that the 

form of music was not so rigid. Chopin has left us something very 

valuable. Whether it is his unique innovative ideas in music or his 

deep patriotism, it is worth learning and experience. This article just 

wants to talk about how the song was written and what feelings it 

expressed, and also combined with some feelings when playing, I 

hope to bring some useful references for those who learn to play this 

song and those who like to listen to this song in learning and 

communication. 

V. How to practice 
Take out the score and read it first. The left hand of this work is 

relatively complicated. Let's start from the left hand first. The first is 

the practice method of the left hand. The left hand practice is to raise 

the finger high and slowly. This exercise is to strengthen the feeling 

between the piano keyboard. In the process of practicing the song, 

you need to slow down the practice speed at the beginning, but the 

finger button movement should be very fast, which is the 

requirement for slow action and fast touch the key, and the fingertips 

should have the feeling of holding the keys. Because in the case of 

finger fast playing practice, the flexibility of the fingertip is very 

important for making a very stable and clear sound. It should grasp 

the key at the moment of pressing the key, and then move between 

sounds. The intensity of this work fluctuates. Only by combining the 

strength of fingers and arms can a complete and passionate sound be 

produced. [ Three] 

Pay special attention when playing: 

1. Relax the arm, and the power will be transmitted to the 

fingertips: 

let the strength of the arm be smoothly transmitted to the fingertips, 

so that the fingertips can be held steadily. The force emitted by the 

arm should be continuously sent to the keys, and should not get 

stuck halfway or make the arm stiff. For example, bars 29 to 36: 

Here, the big arm should not only be relaxed and flexible, but also 

the subtle movements and feelings of the wrists are very important. 

The key is to make the transmission of force smooth, so that no 

matter how you turn your fingers, you will not get stuck. 

2. How to play the right-hand chord: 

Accuracy and support: When playing the chords, the tone should be 

accurate, the palm should be supported, the fingers should not be 

soft, and there should be a feeling of "grabbing" the keys, so that the 

sound can be easy to control. 

Continue the sound: After pressing, the force of the arm should 

continue to be sent to the finger. Don't release it immediately, so that 

the sound of the chord can continue to the next chord, and it will not 

break in the middle. 

Finger exchange connection: When you play a chord and prepare for 

the next one, you can transition by changing fingers. This feeling of 

"touching the key to change" can make the connection between 

chords smoother, and the sound is not easy to disconnect. 

Effort-saving skills: The melody of the right hand is composed of 

chords, and many people's arms are sore after playing. In fact, you 

don't need to smash every chord with all your strength. You can 

adjust the playing method according to the mood of the music. For 

example, the chord of the second section, try to play it in the way of 

"pushing down", which can not only achieve the required sound 

effect, but also save some effort. 

3. The emotional expression of the whole song: 

This Étude in C minor, Op. 10, No. 12, "Revolutionary” was a fast 

running note from the beginning. This speed itself conveyed a tense 

and intense emotional atmosphere, and also reflected Chopin's 

complicated feelings about the failure of the Warsaw Uprising. The 

exercise of the right hand can be played slowly first, and the fingers 

can be raised a little higher, which will help strengthen the arm. In 

the fast-flowing notes, the sudden burst of chords is full of 

excitement and strength, coupled with the promotion of the dot 

rhythm, pushing the mood to the climax. 

In the middle part, the contradictions and conflicts in the music are 

getting more and more tense. The melody of the left hand circled up 

rapidly, initially showing a brilliant image. After returning to the 

opening theme of the third paragraph, a low melody with sadness 

gradually emerged, as if the author was lost in thought. Suddenly, a 

violent and powerful voice broke the silence! The hands began to 

run fast with notes again. The power of this explosion was like an 

angry cry to reality, and it was also full of firm confidence in the 

victory of the revolution. Chopin used such music to express his 

inner excitement and anger. He firmly believed that the Polish 

people would eventually bravely resist the aggression of Tsarist 

Russia and win freedom and victory. 

VI. Conclusion 
The Étude in C minor, Op. 10, No. 12, "Revolutionary” is not only 

an excellent textbook for practicing piano skills, but also a great 

work of art with deep emotions and historical significance. It reflects 

Chopin's extraordinary talent as a "piano poet", and continues to 

inspire performers and listeners to feel the passion and power of 

music. 
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